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and tJounod’s u Gallia,

Joaohim has written a third concerto for violin.
Godard has completed his new opera “ Dante.”
Remenji, the violinist, recently gave his fiftieth conCape Town,
cert at t^ape
xown, Sonth
oontn Africa.
Atnca.
Wagner’s “ Tannhauser ” met with great success at
its recent first production in Moscow.
Moszkowski has-finished his second orchestral suite.
It was produced with success at Warsaw.
At a recent concert in Berlin, Mme. Amalie Joachim
sang the whole of Schubert’s “ Winterreise.”
Mme. Sophie Menter, the great pianist, played at the
Crystal Palace concert, London, on April 19th.
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. Fritz Kreisler. the young. violimstv.who-'yiBited
America with. Rosenthal, the pianist, made a brilliant
reappearance m Vienna, notJong ago.At the last St. Petersburg symphony, Anton Dvorak
conducted~his first symphony in I) minor, winning an
ovation. Rubinstein gave a banquet in his honor.
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is Hans Huber’s
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During July and August of 1891, Mme. Wagner will
bring out “ TannhHnser,”
Tannh&user,” “ Meistersinger ” and “Parsifal.” In 1892, “Lohengrin” will be produced for the
first tiipe in Bayreuth, and in 1898, “Der Ring des
Nibelnngen ” is to be revived.
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melancholy theme which is - given to the voices is made
more so by the sobbing of the orchestra. But the very
depths of woe are reached in a soprano solo with male
chorus, in which the words “We are brought very low”
are joined to a musical phrase as simple and as expres¬
sive as the words. This is another turning point. The
tenor announces in a recitative the mercifulness of God,
and follows it with an exquisite solo to the words “ Who
is a God like unto thee.”
The character of the music in the second part is quite
different.to most of that in.the first part ; a God of power
has given place to a God of love, material grandeur to
spiritual grandeur, a change which the music subtilely but
distinctly emphasizes. We have not space here to men¬
tion all the beauties which struck us; it is, in fact, im¬
possible, in one hearing, to’ form an opinion of the
comparative merits of the different numbers. All we
know is that beautiful and varied melodies and- rich
harmonies follow each other in such quick succession
that we are positively bewildered with the feast of sound.
One point, however, whichvwejespecially observed, was
that there is not in a single, one of the choruses or the
solos an anti-climax ; the interests ways increases from
the beginning to the end ; and what is true of the parts is
true of the whole. The interest increases from the
beginning until what seems to us the perfection of
spiritual beauty in music is- reached in the unaceom
panied quartette, ‘ ‘JSye hath not seen, ear hath not
heard.” This is followed by the final chorus and tenor
solo, “The New Jerusalem descends,” which is a
fitting and dignified close, with no trace of the almost
barbaric splendor of the chorases~near the beginning ;
growing gradually more quiet toward the end, it finally
dies away pianissimo ; the chorus, unaccompanied, sing
the words, “Even so, come Lord Jesus,” to the simplest
major chords, and softly the full orchestra plays the
closing chords. The effect of this quiet ending, so
different to the time-honored fugue with which the
oratorio of the past has usually ended, is marvelous.
The God of Love has been-made manifest, and only
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tions in life, by the energetic, driving and determined
men of the day.
For persons to undertake and
oroseeute, year in, and year out, any occupation they
know in their hearts they care nothing for, is worse than
treason, false love and hypocrisy. It is a sin against
one’s self to neglect doing everything we have to do with
all our might. If what we do is devoid of love, earnestness, enthusiasm and spirit, we are lowering ourselves
into mere machines, mere automatic apparatuses.
Look, about on nature. What earnestness, and faithfulness, and thoroughness do we find? Man only does
hia .work half-way. Man only degrades his gifts. Man
only misuses his power. He is the only trifler in all
nature.
See the bee; with what deadly earnestness he flies
swiftly by you? The deer-hound pursues his prey till he
drops down dead. The birds warble their joyous songs
in the morning, when a drowsy
stupor still possesses all
drowsy.stupor
mankind.
ankind. What a lesson in faithfulness and industry is
the noble horse and lusty steer?
Our prayer and daily cry should be not for more talent,
for greater advantages, nor for more time, but for a de¬
termined purpose, for a oneness of aim, for a soul lit up
with fiery earnestness, for undying zeal, for the courage
to stand and battle till the foe lies crushed beneath our
What a lesson can be gathered from the germination
of a seed ; how uniformly the,germs obey their destiny ?
However carelessly.^ seed may be set in the ground the
germs which form the root, and that which is the architect of the stem, will seek their way—the one to light,
. the other to darkness—to fulfill their duty. The obstruction of granite rocks cannot force the rootlet upward nor
drive the leaflet downward. They may kill the germs by
exhansting their vital powers in an (endeavor to find
their proper element, but no obstruction can make a
single blade of grass do aught but strive to fulfill the end
for which it was created. Would that man were equally
true to the purpose of hia existence, and would suffer
neither the rocks of selfishness nor the false lights of
temptation to. force or allure him from duty to his God.
To return to our subject, and with a more direct application to piano playing: There are numerous temptations for wrong-doing in the study of the pianoforte that
make it very difficult to escape contamination. Here
are some of the things that breed carelessness and bad
habits. The enormity of the work to be done is appalling and bars the idea of ever accomplishing the wnole
thoroughly. If a thoroughly artistic pianist is not conversant with Horace’s Odes, nor is not given to quotations from the Koran, he can, at least, have the Sympathy
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listener grieve. But whatever else is done he is sure to written analyses of his most chara
give you all the sledge-hammer effects of the instrument, have for their object to show the
and make a piano concert room a .kind of idealized the various forms from incipient co
the Sonatas of D. Scarlatti and C.
blacksmith shop. If the pearly player may be called the
of Beethoven and contemporaneou
Naiad of music, the tuneful player the Apollo of music, analyses, of which there are abou
we will give this man the title of the Vulcan of music. treat the structural characteristics, t
He forges noise and thunderbolts without limit. But let and the imaginative or emotional el
works analyzed. They are the wo
us be cautious; never should we speak of either of these
several prominent musicians, and w
special talents with scorn or contempt. True art exhausts the style naturally differs. Quite
the whole round of emotional expression, and the great pared by Mr. W. S. B. Mathews, wh
artist should not only be able to pearl and ripple, not duction signed by his name. Am
be mentioned those of Dnssek’s w
only able to sing and chant, not only able to thunder and
several pieces of Gottschalk, Thalb
crash, but to do each and all in their appropriate place, It is also understood, that Mr. Ma
for art is the exact analogue of life, and as the soul is of the forms of summarization in
full of varied mood, and changeable as • the sky or the ing the present tendency in the v
musical effort, including the oper
weather, so must the pianist have the power of varying
organ music, the orchestra and
his expression to every imaginable kind of tone and additions, however, in no way detr
technical combination. If one has a very special gift in of Mr. Derthick’s conception, sin
any one of these directions, it may be best that he should sole task that of carrying out mino
conception.
establish himself-upon that specialty as a centre, and
Following the analyses are char
yet it would be veryfoolish_for any artist .to play nothing musicians’ works, introduced for
except one little narrow refund of compositions. But and historical illustration. The
-should the student attempt all these things? Most graphically reproduced from-the b
That the terms of commendat
emphatically, yes. The' study of pianoforte art is exactly
singularly comprehensive, work a
like a collegiate course. It may be that in future life the astonishing array of testimonials l
student will become a mathematician, a linguist, or
most' distinguished names of th
philosopher, but during the years when his faculties are especially those of New York a
being elicited or drawn out of him, that is literally edu¬ roborates. Among those who -ha
unqualified commendation are su
cated (e-duc-ated), he must apply his mind to every Dr. Wm. Mason, Dudley Buck, A
known subject, that its real qualities may be ascertained P. Warren, S. B. Mills, H. W. G
with certainty. He may be a poor Latin scholar and a bert, E. M. Bowman,_S. N. Penfie
brilliant orator, he may be a quick and keen mathema¬ and many others, including the
Boston.
tician but a weak philosopher, he may have an acute
The appearance of this elabora
and subtile mind for abstract thought, and have a con¬ large circulation forms % most enc
temptuous indifference to physical science, but whatever authors and lovers of musical
hiB peculiarities may be he must test his mind on all that mnsical works can be sold ex
meritorious; and it throws a mo
sides with the entire circle of sciences.
light upon the essential natnre of
John S. Van Cleve.
musical information,of a solid a
The influence of the Manual can
Send for our special offer on seven new works now in promotive of a wider scholarship
press.
A
tion of the art and practice of mn

arid four should never be exceeded, even- on the most
favorable-days. It is very doubtful whether any one,
however robuBt, should average above four hours a day,
occasionally running to six. Secondly, you ask whether
the backache, like pains in the hands, can be benefited
by practice.
'1
Yes, and no. All physical exercise, when it produces
aching, should be discontinued : the throat studies of the
^singer, the digital studies of the pianist and violinist.
The strain between the shoulders and the small of the
back, coming from piano playing and organ playing, are
precisely of the Bame nature as the weariness from walk¬
ing, horseback riding, fighting, rowing, or any other
physical exercise ; it is only a question as to which set of
muscles is being employed. Dr. Hans von Billow once
told me, personally, that one should practice till the hands
began to .be hot and ache a little, but should stop as soon
as the aching began to be at all disagreeable, and by no
means ever continue till the aching turned into a numb
indifference.
■To S. H. 0.—You askhojvlo memorize and howto
overcome nervousness. Your question, though cast in
the form of one, is really two very distinct and separate
questions. In order to memorize, the first thing necessary is clear comprehension; the second, close atten¬
tion ; the third,keen analysis; the fourth^intense con¬
centration of mind ; the fifth, sufficient reflection ; the
sixth, daily exercise.
No mind is so dull that the inestimable power of play¬
ing musie from memory cannot be imparted to it, if a
sufficient number of mesmeric passages are put upon it.
Begin with two notes, or with a single measure ; better
still, with some short, decided phrase, which has a dis¬
tinct physiognomy that fastens itself, as it were, by its
own volition, upon your memory. You have undoubtedly
heard those little tunes, have you not ? especially in the
comic operas, which absolutely haunt you; you hear
them in your dreams, you walk to them next day ; you
get so that you positively hate them.
Do you remember Mark Twain’s humorous account of
his experience in reference to the “ blue-trip slip for an

To G. P. AT., Montgomery, Ala.—
singing, and in all its details, mus
former question, into two distinct
nuteness with which you specify yo
me greatly, and inclines me to m
more full and explicit than usual.
sensus of various teachers forms, I.
good criterion by which to estima
good singing voice or not.
The fact of the matter is, howe
silk of the voice, that is, the natu
the child in arms to the most grayjudge. That is ,the reason so m
wretchedly are accepted and lik
artistic communities, by their per
the voice is beautiful though the ar
On the other hand, I have hea
Scovel, the tenor, for instance, w
narily gifted with voice, but who s
mate art that to any real connoisse
their performances are exceeding
to your opening your month very w
and bad. For certain kinds of to
and if you will look at any great a
will see them at times spread their
ple do not laugh, because they av
sory grimaces, such as wrinkling t
eyes, distorting the corners of the
some honest friend to tell you w
acquired some of these habits, wh
sible to prevent becoiriirig auto
physical and mental effort of pra
abont a vast number of uncons
many persons who are engaged
tongue between the lips without k
No person who seriously loves
high breeding, will allow himself

presence of a singer who is doing

ply absent himself from the conce

half-barbarous public is sometime

mirthfulness, not so much at the B

difference between practice and non practice.
Real
practice is that which tends toward increasing the power
of the brain over thg fingers—tends to strengthen the
memory of those mental impressions which accompany
each separate muscular motion.
By merely “ playing through ” magic the musical taste
may be improved, and a desire may be awakened to
carry its dictates out, but not at all necessarily will musclecommand always follow. The technique can only he
improved by the amount of mind-concentration bestowed
upon it.
* The whole secret of successful muscle-training may
then be said to lie in the memorizing of those mental
efforts from which the desired movements originate, and
also in remembering the sensations accompanying each
particular movement.
Hence the necessity of practicing “ techniques,” which,
possessing no musical interest, are less likely to distract
the attention from the points that are to be mastered.
Hence also the absolute -necessity.of slow practice. A
passage, to be played or remembered, must be thought.
A succession of muscular movements having to take
place, the problem is how to store in the memory that
train of mental efforts which shall cause it to,occur cor¬
rectly. And in this connection it will be well to remem¬
ber that though “ thought ” is proverbially rapid in its
seqaencefc, yet it nevertheless takes up time; nerveforce indeed traveling bjit at a snail’s pace when com¬
pared to the rate of progression of other more direct
modesj>f “energy in a state of motion.”
A word remains to be said on the phenomenon of socalled “natural execution.” Endowment of this sort
is unfortunately not at all invariably found to be con¬
comitant with a natural determination toward music,
without which latter inheritance certainly none shonld
apply at the portals of St. Cecilia’s edifice. Those gifted
with this natural execution are able to give the requisite
“ concentration ” without mnch conscious effort, and as
every application of “will power” means so'much
expenditure of vital energy, these favored ones mani¬
festly here begin with a great advantage on their side.
Bat those less fortunate in this particular respect must
therefore, try to make up for 'this deficiency in natural
determination by endeavoring to induce it artificially •
by deliberately forcing their attention, by applying their
will power to its utmost extent, until they at last succeed
in thinking the fingers-, this intimate connection between
brain and fingers, becoming more and more easy the
longer it is persevered in, at last resolves into a habit,
■becomes almost'as unconscious as in the case of the
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By the advertisement in anot
the readers ofJTHE-Etude are i
lished works of the late Dr. C
placed upon the market. He,
voted his best energies to the lec
in all forty-four lectures which h
print. We will publish as a se
will begin with the one called “
some of these lectures may be o
of The Etude—Head ana Hea
The Beautiful Music of Nature,
vice to Students, Imagination
qnite a number of great comp
Haydn, Beethoven, Chopin, et

fident you will find more satisfactory: “Howard’s
Course in Harmony,” “Emery’s Elements of Har¬
mony,” “Clark’s Manual of Harmony ” and “ W6ismann’s Harmony as adapted by E. M. Bowman.”
2. I think you have reference to the piece called
“ Brook,” by Pape.
8. Taste must decide, depending onj length of notes,
also the height, whether played on piano or organ.
Generally it makes little difference how they are played.
" It often betrays the novice to find the piano following
rigidly the voice parts.
Ques.—Will you suggest a work to follow Kuhlau’s
Sonatinas, music that will be enjoyable as well as im>roving? I wish it for a pupil who has never shown a
iking for music, yet seems to have ability.
g. s. r.
Ans.—All teachers have more or less pupils of this
class. First, in all technical work give such exercises
as demand close thinking, such as, Mason’s Touch and
Technic, and his System of Accent Scales and Arpeg¬
gios. I would not give such a pupil the 6tudes of Czerny
and his school of Dry-as-bones-writers. I would give this
pupil Heller’s Op. 125 (Boosejf edition, No. 128, price
60 cents). These are delightfully musical, and are easier
than his Op. 47. This beautiful set of pieces are too
much neglected. First give her, No. 13, followed by,
Nos,. 12,1, 2, 3, 5,6, 7,9,10,15,18,-21 and 23., Then try
Mathews’ Phrasing; meantime, give her pleasing pieces
of Lange, etc.
C. W. L.

f

Ques. 1.—When teaching a pupil to play from the
knuckle joints, are the knuckle joints to be kept down?
I have some pupils who try to keep them down, but they
have a hard and stiff touch.
2. How do you count the scales, playing two notes to
three, and three notes to four ?
8. What are the best books on Counterpoint, Fofm,
Acoustics and Terminology ?
M. s.
Ahb. 1.—Don’t teach them to play from the knuckle
joints. Stiffness, slowness, and wholesale bungling is
the sure result of this method, except in rare cases. I
have run the whole gauntlet of systems, and now feel
devoutly thankful every day, that Music, “ Heavenly
Muse,” sent hdf Prophet, Wm. Mason, to teach the best
way. Try Mason’s Touch and Technic and be con¬

young and rising generation o
time, let the teachers follow the
puted and muddied things.

Ques. 1.—What is the differ
measures ?

I find them in 2me. Rhapsodie H
Sist and 62d measures. In th
a tremolo of half notes, but i
are quarter notes, in two groups
Ques. 2.—I wish help in un
marks? In Chopin’s Valse (P
Op. Posthume, 70; No.^l, the
vivace, and the metronome (^
movement of the same piece, it
(J=96.).
Ans 1.—Many good teachers
for writing is, to let no “ bar of
the desired accent, that is, the g
rated at-fche point pf desired acc
the first note of the next group
It will be seen that this rule appl
Ans. 2.—The first time words
fore, you are to play a measure
which is, 88 measures to a minu
to a minute. But the next
motion, slower, and the metro
quarter notes to the measure
slower time than the first movem

Ques.—In Howard’s Course
that the 0 clef placed on the lo
clef; on the third line, the alto
line, the tenor clef. What does
on the third space ?
Ans.—There will be no confu
is always remembered1 that it
wherever it is placed.; Its mod
to indicate the tenor staff, and
space. This makes the notes o
were the Gclef, except that the

E. A. SMITH.
‘ Evert person has an individuality in everything he
does. Unconscious it may be, but existing still. Every
profession has its individuality and stamps itself, not
alone upon one member of it, but, as a necessity, upon,
the whole. It may be in mind, manner or dress, but
there it is. You need not to be told that a conference
of ministers is being held in yonder building; you know
thfey are ministers by their appearance and general bear¬
ing. It is not a difficult matter to recognize the medical
fraternity, for their business has left its impress. Lawyers
and business men also share in the marking of profes¬
sional individuality. Characteristics are indelible, and
affect the individuality of all, with only an occasional
exception,-chiefly noted in the line of peculiarity.
Now, if every profession has its distinguishing mark,
what shall be said of the musical profession ?
J. once heard an intelligent physician speak of attend¬
ing a convention in which were assembled the leading
musicians from all parts of the country. His impression
of them was “that they were a nervous, high strung,
sensitive and emotional, people.” A leading lawyer told
me “that he considered musicians, as a whole, to be men
of oneVdea, who know but little outside their own pro¬
fession,” thereby narrowing greatly their ideas and"
mental powers. A banker says, “ they are unbusiness¬
like^ they fail to meet engagements promptly, and finan¬
cially rate very low.” Now whether these opinions are
wholly correct, not all will agree; that they are the truth
in part, and a general bird’s-eye view of the profession
as a whole, by those * ide of it, few will deny. I am
finding fault with no one in particular, but lament that
the condition of things brings us to no higher a level.
If we do not' compare favorably with men in other pro¬
fessions and deliberative bodies, and have not the bear¬
ing of an educated people with broad and commanding
ideas, and if, as a whole, the representatives of the
art (not the art itself) are. looked down upon by
men who have no ^special interest in it, we may after

fied course in other studies has bee
is eminently a wise step in the righ
no use talking and poohing; befo
sion can attain a higher level, they
of topics and things outside the re
this well what is more essential th
Artists who lack it are always take
fields outside their own special
narrows down to a groove so fine t
possible ; without it, one must b
natural gifts, if they ever rise abo
It is not alone a few bright inte
whole, but it is the masses. .The
so far as it has strength in i?& w
part is ofttimes the predominatin
One man cannot alone work out th
move must be along the whole lin
ually and morally. Will you be o
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Grade IV.
No. 965, “ 20 Studies for the Pia
_by Anton Streletzki. Op. 10
A series of meritorious exerci
students, and utilizing a variety
minor, but no further removes f
three sharps. There are also a
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balance is taken at the end of the practice hour, it
will too often be found that most of the time has been
spent in playing throughout the piece in a comparatively
imperfect manner, instead of practicing-short sections in
an earnest and careful way, and trying to perfect each of
these, first separately and by itself, and afterwards in
unbroken and uninterrupted succession. Such a course
of practice as the former, or speaking precisely, such
,
!__,
.
3 _■_•_.
,
.......
loose, inaccurate
and
imperfect pianoforte strumming,
can never lead to perfected and artistic finish in playing,
Mr. A. K. Vnrgil’s invention, the “Practice Clavier,”
seems to me to be peculiarly “ klaviermassig ” in its
thoroughly successful adaptation to the mechanical part
of the work, inasmuch as, for the time being, it removes
the thought from the exhilarating musical effect and concentrates it on the mechanical and rhythmical effects,
Of the two elements of which music, in its last analysis,
consists, viz.: tune and time—fundamental principles
equally indispensable—the latter receives altogether too
little attention at the'hands of pianoforte students. Indeed, it is notorious that professional pianists, even of
the highest rank and reputation, are rarely found who
invariably give full justice to rhythmic effects. This
often unconscious violation of one of the foundation
principles of music, leads to hurrying and skurrying, and
effectually destroys, so far as their playing is concerned,
the highest and grandest quality in'art, viz., repose'in
action. In a vast number of cases, the matter of strict
time-keeping and attention to rhythmic accuracy has
been neglected from the very outset, and whatever there
was of embryonic feeling for rhythmic effects in the
beginning, instead of receiving the most careful attention
and training, has become blunted almost beyond the
possibility of redemption, by reason of the constant and
incessant violation of the laws of rhythm.
From the experience of a few months’ personal trial
of the “ Virgil Practice Clavier,” it certainly seems to
me that the invention is bound to exercise a most salutary influence in guarding against and remedying this
evil. The ajtention being temporarily diverted from the
musical effect, is directed to, and concentrated on, the

of touch, and the manifold a
whole muscular system of h
into use'thereby, it exercise
searching and comprehensiv
is an unerring monitor and
of this exercise, and the
designed by Mr. Virgil, for
tice of all exercises of a rh
.U aim tuAn m aa f Vitt TYionna a f
their
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practical value.
I have always regarded m
since they never respond
accurate means of determin
The Clavier, however, enabl
the stimulating influence of
suspending the means of de
ing the touch. While per
invention did not appear lon
me throughout my musical
placed me under obligation
desire to thank him for so v
pedagogics of an art to wh
yeSrif'bf a busy life, and
invention to the intelligent
id player of the pianoforte
and
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How many students of m
e of their time during pra
use
I once asked a lady teac
had the habit of systematizi
deliberation she answered,
“ I do not know that a sing
- Probably among the grea
throughout the U. S., not tw
atic work during the time i
agine they are studying or p

upon .the work in hand, I have made special effort to drilling mechanics into the min
‘ question large numbers upon this subject. The result of by means of this invention, ca
this investigation has been to show that the average purely technical character indic
student loses far more time than he uses to advantage, will go to his teacher for infor
The not uncommon expression: “It took me years to rather than for a solution of
learn how to practice,” carries with it a burning criticism which surrounds it.
upon our present methods of teaching (I ought to say
I will briefly mention a fe
our present lack of method in teaching). I am, indeed, device controls, and bring this
strongly of the opinion that one hour of intelligent,
First. Both hands must str
thoughtful practice will advance a pupil further in the instant, or the bell will sound.
right direction than a whole week does in the way the
Second. When the following
most of it is carried on. And I further believe the fault must not only strike at the sam
is fully as much with teacher as with pupil.
be lifted from the preceding
The .fact of a pupil’s practicing four or five, or more will ring,
hours daily, signifies nothing, unless they are thoroughly
Third. In chord-playing, i
in earnest, and are willing to do all in their power to fingers must strike simultaneou
succeed. It is a question of “ how,” not “ how much,”
Fourth. In double thirds an
that is to determine progress in this, as Well as in all other motion, the fingers must strike
things. There is one thing which is manifestly evident, taneously.
viz.: if pupils have ambition enough to devote themselves
Fifth. In arpeggio practic
to many hours of irksome practice daily, they would, if under, or the second and third
the means were at hand, use that time in such a way as often cause a break in the legat
to produce the most favorable results. No one can foTfiF incorrectly done, by a strok
a moment think that earnest pupils purposely waste that the piano can be madetheir time,-and'we are bound to acknowledge that by far given to the keys by the Bim
the majority of all musical students are thoroughly in was explained to you by Mr. G
earnest. Where, then, lies the.,difficulty ? In the simple to enlarge upon that point.
fact that the majority^ of pupils do not know' how to
I do not wish to be understo
practice.
machine the duties of a teach
The above, together with many other somewhat simi- dispensed with, for such is not
lar conditions, are the necessities which demanded an say is that the irksome task to
invention which should aid both teacher and pupil to a continually correcting carele
more perfect use of valuable time.
technical nature, may be alm
That the Electro-Clavier fills a place never before the time now spent thus may b
filled, and in a most remarkable degree corrects bad and helpful study of musical
habits, by demanding absolute accuracy and thoughtful- attendant conditions.
cess in practice, seems to be the unanimous verdict of
Hoping I have not wearied
all who have tested its workings. I must not attempt to explanation, and hoping to m
enter into anything like a detailed description of its plan distant day, I am
of work, lest I weary you; but I will mention one or two
Yours, very
of the bad habits it first attacks in the practice of
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FOOT-REST COMBINATION.
This Invention provides a Protection for
the Piano, also, an

EXTEf^SIOH FOOT-REST,
Connected with the Pedals—Especially de¬
signed to enable Persons of Small Stature
to Rest their Feet, and also to Work the
Pedals of the Piano.
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The Philadelphia Musical Journal,
GB1LY $130 A YEAR.

AMERICA’S LEADING MUSICAL PUBLICATION.
Educational Department. Edited by Hugh A. Clarke, Mas.
Doc., University of Pennsylvania.
Every issue contains 18 pages of new music, and from 16 to 20 pages
of musical literature, interesting and valuable to Music Teachers,
Pupils, and all lovers of the Art Divine. It is the official organ of the
Pennsylvania State Music Teacher’s Association.

A Folio of Music Free to Every Subscriber.
8PECIAL TERM8 AND DI800UNT8 TO MU8IC TEAOHER8.

Yearly Subscription, $1.00.

Sample Copy, 10 ots.

60ULD & WOOLLEY, Publishers,
1410 and 1418 Chestnut St., Philadelphia.
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New Pronouncing Pocket Dictionary
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A new and greatly enlarged edition of the Pocket PRICE
Dictionary has recently been issued, which contains up¬
Containing the be
ward of 2600 definitions, covering about all that is
umes of voluntaries,
required by musical students and teachers. It should
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be in the possession of every person who studies music.
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THEODORE PRESSER,
1704 Chestnut St., Philad’a, Pa.
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A System of Piano Technic, Portraits o
JAMES HAMILTON HOWE.
SIZE,
CLOTH, $1.50.

Price $1.00.

Po

Includes a complete set of Scales, Arpeggios, Double
“
$5.00, with
Thirds, Double Sixths, etc., in various motions,Together
with fingered exercises for special developments, and
The following are n
School of Embellishments. It follows nicely the popular
Pianoforte Instructor, of late issue (by the same Author)^ BEETHOVEN,
in connection with appropriately graded Indies and-in¬
structive compositions. This work has been introduced MOZART,
in some of our'leading schools of music. A newlyOTHE
revised and corrected edition is in process of publication,
necessitated by the advanced sales of the work. The
The elegant portra
“ Technic” in the future will be bound in limp cloth, so tion whenever introd
desirable for carrying the same in music rolls. A new
was $4.50 each, wit
and original Arpeggio Exercise will be introduced in the
next edition.
*
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THEO. PRESSER7
No. 1704 Chestnut Street, Philadelphia.
SUITABLE FOR CHORAL SOCIETIES.
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A2ST OPERETTA,

BY ALB

By ALBERT W. BOB§T.
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. Loudon—Novello, Ewer A Co., or from the composer, 3602 Hamilton
Street, Philadelphia. Special terms for quantities.
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Concerts, Piano Becitals and Piano Instruction.
8UMSVSER PIANO LE8SON8 GIVEN.
Address at her residence,

288 Newbury Street,

A SEW BOOK

Boston, Mass.

EDWAKD BAXTER PEERY.

A J f. V

Concert Pianist and Leoturer.

Lecture Recitals at Colleges and Conservatories a Specialty.
Address, 550 Tremont St., Boston, Mass.
Mr. Ferry makes an Annual Western and Southern Tour,-from Sept,
10th to the holidays. Special Terms to parties on his direct
_route desiring recitals at that time.
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RICHARD GOERDELER,

W

RITES new, brilliant and original Piano Music, for two and four
hands, on short notice. Refers to his popular compositions,
published by The Oliver Ditson Co., Win. A. Pond & Co., F. A. North
& Co , Theo. Presser, and reproduced in Leipzig, Germany. For
terms, apply as above.
'
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SCHOOL OF MUSIC,
DE PAUW UNIVERSITY, GREENCASTLE, IND.
Instruction given in all Departments of Music.
Pupil, Classical, Artist, Choral and Orchestral Concerts,
8olo, Duet, Trio, Quartette, Ensemble and
Oratorio Work.
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JAMES H. HOWE, DEAN, GB11NOABTLE, IND. cises for Btrict ana mecha
For Circulars of other University Departments, apply to
arpeggios, five-finger exer
FIVE OOUR8E8 OF 8TUDY.
Room, Board, Practice and Sheet Music at reasonable rates.

President, Alexander Martin, d.d., u,.d„ College of Liberal Arts.
Rev. 8. L. Bowman, a.h,, b.t.d. Dean ©f School of Theology.
Hon. Alexander C. Downey, ll.eu, Dean of School of Law.
Henry A Mills, Dean of School of Art.
SamuelS. Farr,
” Normal School.

Address publisher,
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FOR THE PIANOFORTE.
PART I.
Containing 184 pages, large size. Its system of in¬
struction is easy, yet progressive, and music teachers
are rapidly adopting this NEW WORE.

Price only $2.00, postpaid.
4®- SEND FOR A FULL DESCRIPTIVE CIRCULAR,
Address^ '
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THE W. W. WHITIEY CO,,
TOLEDO, O.

MUSICAL GAME

MUSIC

By E

REVISE

Instruction and Pleasure Combined.

Brice*

A SPLENID GAME FOR EVERY HOME.
Tide game consists of cards, on which the different notea and rests
are printed,
.
. one on every
. card. After a number are distributed
-among
the players, the cards are played in succession and added together as
they are played until the value of a whole note is reached, when it
counts one for the person who played the last card and completed the
whole note. This gives a general idea only. Fall directions, with
rales for a number of different games, tables showing the notes! rests,
keys, Ac,, accompany the game, '
Those learning to play the Piano, Organ, Violin, or any other instru¬
ment; those who sing; those who wish to read music faster; in fact, all
who are interested in music, need this charming game.
’
It teaches the value of notes and rests.
The names of the notes.
The various keys in which music is written.
The different kinds of time.
Practice in musical fractions.
The easiest way to learn to read music.
Yon learn, while playing an interesting game.
It is readily learned, even by children.0
' Time devoted to playing this game is not wasted, as in most games.
A splendid game for evening parties.
A new departure—entirely unlike any other game.
,
Parents can teach their children the rudiments of music, even if not
mnsici&B® themselves.
. Interesting to old and young, beginners and advanced alike.
Those intending to study music will find It to their, advantage to play
this game a while before beginning lessons

Price, 60 Cents.
Address Publisher,

THEO. PRESSER, .
1704 ^Chestnut Street, Philadelphia, Pa.
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HENRY F, MILLER & SONS'
PIANO COMPANY,
BOSTON.
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Manufactory, Wakefield, Mass
JUST OUT

By HU OH A.UARKE, Hm. Doc.,
PBOFE8SOB OF MUSIC IN TEDS UNIYEBSIT5T OF PENNSYLVANIA. .

Author of‘‘The AH of Pianoforte Playing,” “Harmony on the Inductive
Method,” Music lo “The Achamiam,” “Jerusalem"
(o new Oratorio), etc., etc.
“It is a little book which will interest and please musicians and
amateurs by its ofaatty common sense and suggestiveness. Evidently,
it is the work of a man who knows his art well enough to handle it
without overweening solemnity.”—Boston Literary World.
“ One of the cleverest bit* of writing concerning music that has
ever appeared in America. , . . The l»o©k ia fu?1 of entertainment, .
which will expand the ideas of young readers and gratify those of
older once.”—Philadelphia Evening Sullelin,
Price, in Paper Covers, 75 cents.
*** For sale by booksellers, or sent, postpaid, on receipt of price,
by the publishers,
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bee; spent on the work, and the book-maker has shown much skill
in its general make-up. The idea, in its preparation, was to present
to the music-loving public just as much of the cream of musical
writings as could he condensed into 300 pages. All useless or value¬
less matter has.been omitted, and as a result we have a volume con¬
taining the best sayings and writings of the writers on musical
topics, in all ages and countries. ' -

170 AUTHORS.
600 QUOTATIONS

Price, Nickel-plate
Giving the correct
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LGE-BKEI.^- Albert R. Parsons
BASED; UPON THE iJMXJfa; U6K3BND.

Universally prononneed the best Lorelei yet written. In the old or
new world. <
Melodious and descriptive; excellent study for the left hand.
Flayed in 100 concerts throughout the country, by the composer
and Mr. W. H. Sherwood, sincelts publication, March 1st, 1888.
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THEO. PRE8SER, 1704 Chestnut St., Philadelphia, Pa.
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